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Introduction	
	In this discussion, we shall look into Berthe Morisot’s Cradle as well as Elizabeth Jablonska’s Supermother. These two artworks portray the theme of motherhood quite strongly due to the presence of a woman next to her child. There is a tender touch being showcased by the women towards the children next to them. However, the difference is spotted when it comes to the background context being passed. Berthe presents a peaceful and quiet background for the young one while Elizabeth gives an implication of strength and toughness for the sake of safety upon her young one.
Artistic Training and Background
Berthe Morisot came into the limelight of painting in 1864. This time was when she first presented her first exhibition in Salon de Refuse, and it managed to create a magnificent impression upon the audience. The exhibition was one of many others to be held by Napoleon 3, one of the famous exhibitor organisations during the time.  Before this presentation, Berthe had showcased her artwork at the academy, but it was became rejected. Earlier on before getting involved in exhibitions, Berthe, along with her sister, Edma, took part in studies on painting skills. Upon enrolling at a Louvre, they were training for three years under the mentorship of their tutor, Guichard. At that time, it was a tradition for female painters to put on practical clothes when engaging in work. These clothes entailed jackets being worn on a blouse with skirts that were designed without hoops. In the context of her marriage life, Berthe got married to Eugene Monet whom she had a daughter with (Smith, 2016). Most exhibitions were sponsored by the Impressionist movement, a famously known organisation based in Paris. Aspects that were mainly considered in most of the works of the paint included the ability to showcase light in various qualities that differ. In addition to this, one could ensure that the painting possessed the ability to move through the changing angles of focus. Another method that was majorly applied during this time was the creation of paintings in broad daylight. This concept was necessary to capture the play of sunlight.
Cultural Attitudes
	Berthe’s 1872 painting; the cradle rendered her the first female painter ever to showcase work in the Impressionist exhibition. The picture entailed two individuals who became identified as her sister, Edma, and her daughter, Julia. It is observed that Edma is staring at the baby while she is asleep. This scene manages to derive the theme of motherhood as Edma is viewed to be looking at the baby tenderly. Berthe settled on creating this paint at a time when she had settled in marriage and was already a mother. It is also seen that Edma’s arms are bent on the bay’s basket, thereby generating a conclusion that the sleeping gesture posed by the baby echoes her tenderness. In the background, there is scenery that expresses the presence of a calm and peaceful environment. The painting also generates a common concept about close links between a mother and her baby. It, however, implies of weaker ties existing between father and child since there are fewer portraits of such. A white curtain partly covers the basket that holds the baby with yellow fittings. This view derives a beauty context all over. Despite Berthe making it into the limelight, several factors proved to challenge her progress. Some of these were gender bias and the inability to create adequate time for her classes since she had to play the role of a mother. Her close encounters and surroundings mostly influenced Berthe's work. She rarely painted on urban sceneries since she spent lesser times there.
Artistic Education and Background
	Elizabeth carried out her art studies at Nicholas Copernicus University, majoring on fine arts. Her greatest works came to public exposure during an outdoor gallery presentation hosted by AMS (Koczanowicz, pg. 340-352). Elizabeth Jablonska’s artwork majorly focuses on the kitchen cores performed by both men and women. This case ceases to be applied in one of her paintings; super mother, where Elizabeth is seen dressed in one of her son’s favourite superhero. In this painting, she can portray a heroic gesture from one of the comic books. The painting also forms ridicule through its ability to per with myths about immortal beings. In this portrait, Elizabeth achieves in raising the attention of simple things that most people take for granted. Superheroes, for instance, are a thing that most people have grown to believe as lies or myths. The painting, however, ignores this belief and gives an individual something to focus on or gather attention. In the picture, there is the presence of Elizabeth who is dressed in a costume suit of a superhero with her son sited on her lap. Her son has no shirt on and showcases facial expressions that render him sad. This condition plays a key part in passing information towards the audience, for it shows that he needs help and cannot manage to help himself. On the other hand, the heroic gesture behind him has a view of strength due to the bulging muscles as well as wide chests. This state assures that there is hope for the safety of the boy. In line with most of her artwork genres, the picture is taken in the context of the kitchen. According to Polish culture, there is a belief in the iconic connotations of baby Jesus with her mother, Mary.
Comparison Between the two Artworks
	In both of these artworks, two similarities can be identified concerning their outlook. First, both of them showcase the state of helplessness in the children, thereby granting the women next to the full responsibility for their protection. In Berthe’s portrait, the baby has her eyes closed and has no awareness of her immediate surroundings. This state assures the presence of a lack of ability to help oneself. In Elizabeth’s portrait, the boy is seen with no shirt and sited at the lap of the superhero. This condition proves that the boy is scared and unable to protect himself. Another similarity is noticed in the tender touch that both women express towards the young ones. In Berthe’s portrait, Edma is seen bending her arm on the child’s basket while lowering her face to look at her. As for Elizabeth, a tender touch is showcased when she places the boy on her lap to assure safety while in her arms.
	Their paintings also hold certain differences against each other. One of these differences is noticed in the background information being passed. As for Berthe, the portrait assures peace surrounding for the baby. This condition is as a result of the presence of white curtains covering the baby as well as yellow fittings around her. In Elizabeth’s portrait, there is a background that implies the occurrence of violent encounters to accomplish the safety of the boy. This condition is due to the presence of a muscled superhero who showcases toughness.
Conclusion
	Despite the presence of similarities and differences between the portraits, the theme of motherhood remains to be expressed. The need for comparison between the two paintings is to show the diverse modes of conveying information using different characters as well as varying background information with the result being the same which is that of motherhood upon the child.
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